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The River. Directed by Jean Renoir, Kenneth McEldowney, 1951.

Sara Aakash (The Whole Sky). Directed by Mani Kaul, Basu Chatterjee, 19609.

Scientists of Tomorrow. Directed by Ritwik Ghatak, Ritwik Ghatak Productions, 1967.

Seven Samurai. Directed by Akira Kurosawa, Sojiro Motoki, 1953.

Subarnarekha (The Golden Line). Directed by Ritwik Ghatak, J.J Films Corporation, 1965.

Swayamvaram (One’s Own Choice). Directed by Adoor Gopalkrishnan, Chitralekha Film Co-

operative, 1972,

Tamas (Darkness). Directed by Govind Nihalani, Govind Nihalani, 1988.

Tarang (Wave). Directed by Kumar Shahani, NFDC, 1983.

Titas Ekti Nadir Naam (A River Called Titas). Directed by Ritwik Ghatak, Pran Kathachitra

(Bangladesh), 1973.
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Tokyo Story. Directed by Yasujiro Ozu, Takeshi Yamoto, 1952.
Uski Roti. Directed by Mani Kaul, Rochak Pandit, 1968.
Ustad Alauddin Khan. Directed by Ritwik Ghatak, 1963.

Ye Kyu (Why/The Question). Directed by Ritwik Ghatak, 1970.
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